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Raeda Ashour

The significance of Raeda Ashour’s artistic practice lies in the aesthetic
heritage that is evident in her works. Her architectural rituals and visual
acquisitions reveal her ability to simulate and become inspired by shapes
associated with Islamic Arts that have enriched several civilizations. She
found her calling early on in life when she derived inspiration for her works
from ancient Arab cities and traditional authentic architecture.

With time, her familiarity evolved into a more diligent study of Oriental
and Islamic cultures that have met and lived harmoniously together. Her
research aimed at developing certain aesthetic formulas or equations that
underline the individuality and privacy of her artistic experience, eventually
leading to validating these arts as cultural and national heritage wherever
they exist. She writes on her blog that she has great passion for all sorts of
popular and Islamic artistic heritage and that the deeper she delves into
them the stronger her affiliation to her Arab and Islamic identity becomes.
Raeda studied miniatures, common ratio units, and diverse decorative
motifs in order to develop that aesthetic formula that characterizes her
work in international environments. She produced many works that
reflect both delicacy and intensity in their surfaces varying between emboss
and deboss.

The significance of her experience is also manifested in her accurate
craftsmanship techniques which are considered rare and uncommon in
the artistic scene as they require tremendous and tedious effort.

The simplicity of her bright colors that reflects her spiritual modesty and
delicate stenography bring joy to both spirit and soul.

In her more recent years, she elaborated on expanding and reinforcing her
experience through pursuing specialized academic studies on different
engraving techniques, paper processing, photo-collaging, as well as
various methods of experimentation and discovery.

Two years ago, Raeda reorganized her artistic portfolio and realized that
the Islamic civilization does not receive enough attention in local and
global artistic settings given all the recent visual transformations and
changes. As these arts reflect the spiritual realm of Muslims’ values, she
concluded that tackling their particulars may strengthen her bond to this



form of art. She began to read and study the basic elements of Islamic Art
such as Arabesque, calligraphy, engineering, focusing her imagination
on floral ornaments and their aesthetic patterns. She chose spiral and
helicoid patterns which highlight the concept of depth extending towards
space and light giving an unlimited aesthetic dimension to its surrounding
vacuum. She rounded the edges of these spiral shapes in order to soften
their expressions making them more delicate to the senses.

In her studies, she emphasized on the art of bookmaking, which was
historically predominant in Islamic Art, especially those related to
decorative arts. Thanks to her God-given talent and acquired experience,
she was able to discover the beauty of decoration which goes hand in
hand with her portfolio’s diversity. She worked hard to develop aesthetic
equations that give her presence both a sanctified and expressional
dimension. She found such decoration in the Holy Quran in the form of a
shamsa (sun) or warda [rose] at the end of every Quranic verse or on the
margins of its pages. She, then, carefully selected these decorations and
used them to reproduce her growing visual perspective. We can safely
consider Raeda Ashour as one of the rare artists who have used this
decorative unit with much care and prudence in her visual work.

She meticulously read the history of such decorative units which were
previously made oval in shape and placed on the margins of the Quran’s
pages for clarification purposes. They were surrounded by decorations on
the top and bottom. Next, they were produced in round, oval and octagonal
shapes and were placed only at the end of every verse and at the margins
of the page; decorations were shifted to the middle and had various shapes
such as flowers and arabesque or floral-inspired illustrations. Later on,
these shapes started appearing in several places such as carpets, metal
utensils, domes and old Ottoman mosques.

Shamsa is inspired by the sun whose sunrays engulf the entire universe;
it has a symbolic meaning related to the oneness and centrality of God.
This tempted Raeda to simplify this unit and strip it off its traditional
context - that of the art of Quranic gilding - highlighting it as an aesthetic
component of her visual experience. She hopes that this may, in turn,
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lead researchers and philosophers of Islamic Art to shed more light on
this decorative unit, and draw this form of art closer to modern laymen
and specialists alike. Raeda’s beautiful eye-catching works, which were
weaved with delicate dyes, are inspired by posters and prayer mats whose
main themes were floras and decorations tracing back to Alcazar’s
empire in Iran.

Her work “paradise garden” was inspired by a Persian artwork that was
produced in 1300 A.D. and is found in the Turkish Museum of Islamic
Art. The work’s theme revolves around the artist’s vision of Heaven as
described in the Holy Quran. Raeda chose the color white to match her
theme, signifying the purity and equality reflected in Hajj season where all
people dress the same. The color white is also the color of the Arab man’s
traditional clothing no matter where he goes and it symbolizes the several
continents where Islam was spread. Gardens are considered inspirational
to artists and have been mentioned in over 120 different places in the
Quran where God’'s Heavens and Paradise are described as a safe and
peaceful abode where the Creator and His creatures live peacefully and
harmoniously. Her artistic techniques reveal her careful choice of certain
kinds of floral decorations to designate God's Heaven on earth, especially
that they represent an eloquent image of harmony, coordination and
perfection.

In her experience related to the holly Kaaba, she replaced its black cover
with a white one to symbolize its purity and peace and used tulips in place
of pilgrims and worshippers as another symbolic representation of the
spiritual ambiance of Mecca, the kiblah of Muslims and Islam.

Raeda benefitted from employing the symbolism and expressionism of
decorative units and both ornamental and spatial shapes and succeeded
in pleasing her audience’s visual tastes while simultaneously upholding
their spiritual and human values. She emphasizes her pride for both her
heritage and identity, as do many other artists who take pride in their
Islamic culture which presents exceptional mastery, accuracy, skill, love
and peace. Perhaps her work at this exhibition deeply touches both the
heart and sight.

Abdulaziz Ashoor
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Untitled, 2014
Manual embossing on paper.
100x70 cm
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Untitled, 2014

Manual embossing on paper.
Water colors and 24k. Gold.
100x70 cm
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Untitled, 2015

Manual embossing on paper.
Water colors and 24k. Gold.
100x70 cm
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Untitled, 2015

Manual embossing on paper.
Water colors and 24k. Gold.
100x70 cm
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Untitled, 2014

Manual embossing on paper.
Water colors and
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Untitled, 2014

Manual embossing on paper.
Water colors and

100x70 cm
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Untitled, 2014

Manual embossing on paper.
Water colors and 24k. Gold.
100x70 cm
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Untitled, 2014

Manual embossing on paper.
Water colors and 24k. Gold.
100x70 cm
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Untitled, 2015

Manual embossing, water colors
on paper

100x70 cm
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Untitled, 2014

Manual embossing

Water colors, 24k. gold on paper.
100x70 cm
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Untitled, 2014

Manual embossing on paper.
Water colors and

100x70 cm

19



r-1€.glgic go

-digll Gle il sgaupen

Le3 blps re ailo glgll

o lee X Ve

Untitled, 2014

Manual embossing on paper.
Water colors and 24k. Gold.
100x70 cm
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Untitled, 2014

Manual embossing on paper.
Water colors and 24k. Gold.
100x70 cm
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Untitled, 2014

Manual embossing on paper.
Water colors and 24k. Gold.
100x70 cm
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Untitled, 2014

Manual embossing on paper.
Water colors and 24k. Gold.
100x70 cm
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Untitled, 2014

Manual embossing on paper.
Water colors and 24k. Gold.
100x70 cm
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Untitled, 2014

Manual embossing

Water colors, 24k. gold on paper.
100x70 cm

25



diliell ;e 621
J9—ulcda_l)

ole dsg2ull (6 820 dyao auligo Jauule 8adly dyogeull diliall JlncT Jivetn)
Cyao jgni 0 oplauii Gl dwo thwdl Loyl Wilangg Wilaiaiall (190A
mshudlqul&oJlmanmggup.cuumLouopl&nthnMgoumlmﬂ

oyl aslyl go ab J4uin aacli glgll ghgaio I gasulg

La 18 Cuo Gl claisl dloy diyanllg doyasll jguile diliall Jlacl @igi
uspill ayslyalg dyny Jolig 695 6)jgnall Jinlaillg duwaigll jolisll

020l ciackwg a8yl gl ollwdl gall 6 ale wjleiall Jasll (Jlaall
lgalleoy plgl] Jano gaall elli gg5 lgild e diliall jgic e doyadll ayysl|
1ol Jlasy dogei jgule ailiall ciounls &yjlasall dwaigllg dlaall

20 J8l Jloilg o) Uipming lgliolel Kidogil Lals (ggbgall (6 Cupoui Lals
g3y lig lejg32

polinllg wbspall e jgisll G| woagi GUI el Lgiloy Jg.JJLc aliall Jolgi
Sl wlslaill Juaig Cuaull Uo o)l jano Gl Jgali UI odoy Ul dadlaol
3l poll auspill b Dlg o lwdl gall 20 sjlgill Cuiyles gI Culso
acqiiall vbalallg Glelll asléig gall LJLQ.J:)ljg 6jro0g 624} Lg.llo.cl Jdoou
.Lolle 6280l

bawg Il Gl Jgo ibuls w6 guayellés Lle alolall jgile diliall vis)Lis
dsols go el appill 5 piualog 1941 ple 8alall 4840l d2oly o
aloyl» Lgio .éugag éulao auis Jsloo 8ac o V0 adupodll jaouis)
u_oLo_xJI couudll (r-11) Jouibuwl oo &l lalgo (SJJJLC o «aslboll
(-+1) gligh 0 Gollwll glyl &jggan ling (M--1) Luwgy 6 S92l
(I‘HI’) 8yalallg (199V) cugallg (r- )on_':(_,ocua;o Pileo cioas Lgil Las

Raeda Ashour Jguile 63l



27

8)ljg — el iido 8j5lo lgaal jilgall o uisll &ageull diliall culi
0gisllg a6lall) &yageull dymoall 40 &yl 6jilog (T--r) dagaull &)l
aliall Jlacl (iia7 dpalleg @ylao cilgag Wluwdo 8ac gl Ll @sld] (1990)
wo)loall 6]|319 angouldl aoglall éjljg Jio aplall lgicgoao (o jgunle
-£lullg daslail) dyjgnioll duwwgog 620 o ()bl clidl o anlall

About The Artist
Raeda Ashour

Born in Jeddah, KSA in 1958, Raeda Ashour is specialized in
miniatures, motifs and Islamic decorative units, adapting them in
modern interpretation to be palatable to contemporary taste, the
result of which are harmonious of variance in surface treatment,
some were embossed celebrated with beautiful soft colors that
pleases the eye.

Ashour Holds a BA in Middle East Studies from University of Cairo in
1981 and Master of Arts in Art Education from Rushmore University
in 2007. She showcased her artworks in numerous galleries and
festivals, such as “The Ultimate Journey” at Dolmabahce Gallery
(Istanbul, 2012, the Saudi Cultural Week in Russia (2007}, the Saudi
Women Artists” Exhibition at UNESCO-Beirut (2001) & the Iranian
Islamic Biennial (Tehran 2001). She also held solo exhibitions across
the region, including: Jeddah Atelier for Artists (2000), Dar Al Funoon
(Kuwait, 1997) & Cairo Atelier (Egypt,1992).
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